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MAHUMYAUPANKIA XEAAHWETO

XEQBP BEHET CE PA3TOABA, NPEQAATANKH
CBOA BEPCUA HA "WEHATA KATO UMUDX

10rPADUY XEALP EEHET!LUXE

Ta e munuyHa HioUopkyarka. XuBee Bbp3o, cv3gaBa cBoume uzobpakeHus cnoHmMaHHo. Omkpux 9 npegu gBe
20guHu, kozamo 3a nbpBu nbm Bugax Helia pomozpadug B eaumHo cBemoBHo cnucanue. 3ano3Haxme ce moBa
asmo B Hio Mopk, kozamo nogzomBawe nocaegrama cu uznoxba "Heomkpumume mBopbu Ha Xaxa Bepman”.
Ekcnosuuusma Beve e nogpegera B Hawymaarama 2aaepus Luxe Ha 57-a yauua. Xegvp benem e noxBaaeHa Ha
Bucok 2aac om npemenuuozHume kpumuuu Ha "Hio WMopk Taimc", Vogue, Elle, I-d. U kakBo om moBa?
@omozpadckume U ciokemu npogbakaBam Bvnpocumeanama dopma Ha kerckus nopmpem. lNpegu 2oguHu Xega
Hawyms, kamo uporu3supa Busuume Ha usBecmHu MogHu mapku kamo Dior u Dolce & Gabanna. To3u nbm Ha Macmomo
Ha cneuuduyHug mogeH pekaamen penpus benem napogupa kaacuyeckume pemuHucmku npumyu. Ta ce 3a6aBaaBa ga
duampupa xkencku umugiku ypes cbBpemerHus meguen esuk. Kakmo nogckasBa umemo Ha uzaokbama, Xega HapouHo
npenogpexga apmucmu kamo Cukgu WepmaH u XaHa Yuake, yuemo nocaaHue e onpocmeHo kamo gekoncmpykuug Ha
npegaokeHuemo "kenama kamo umugxk”. Kamo cBoume npeguiecmBeruuku Berem u3znoasBa cobcmBeHomo cu msAo.
PuckyBa u 20 paszoaBa 3a AudHUMe cu ugeonozuyecku ueau.
Ako cvbepem Bcuukume U npeguzBukameacmBa, noayyaBame opmyaama Ha HelHama BusyaaHa koHcmpykuus.
Mokasanume cueHu ca kauwupaHu obobweHus, cuAHO cmuAusupaHu nopmpemu mun ukoHume Ha eHcko
nomucHuyecmBo, npegcmaBeHu Ha ¢oHa Ha Mogama. Aezpagupauiume CUeHU ca kpacuBu, neAHU ¢ ygoBoacmBue u
3anaaeHu cBewu. Te nogyepmaBam maHunyaayuama Ha keaanuemo. Beeku om xapakmepume Ha beHem ce omka3Ba om
cneyuduyen pedeperm, Ho ce npeBpbuwia B gobpe pabomeuwy kog Ha ¢omozpadpckama dopma. Cumyaauyusma, kuBama
naaumpa om uyBemoBe u komnosuuuume npunomHsm 3a usnbAHaBaHomo om xygoxkHuka kyamypHo bozamcmBo.
BHacaHemo Ha MuHaa kaHp om demuHucmuyHu mBopbu e npeobvpHamo om Xega, usnoasBaiku opuzuHaaHama
no3uyusa Ha Mum.
3anosHaii ce ¢ benem - cBobogHa, MogepHa, ucmuncka, kpacuBa, cekeu, e€MaHuunupaxa, gocmouHa... Moxke ga gobaBuw
kakBomo cu nouckaw onpegeaeHue kbm umemo U u mo we bbge BapHo. Ta uzpae c gymu, obpasu, koHuenuu u cmuaoBe.
3abpaBu obave kauwema om poga Ha "ckaHgaaHa","aBanzapgHa" uau Hewo nogobHo. Mpocmo we mu ce uscmee. Xegbp
3Hae kog e. U moBa e Hal-2zonamomo U kavecmBo.

Kou ca mpume Hali-BaxkHu Hewa, koumo ca mu noBAausau B AuyeH naau?

OmHocHo pabomama mu Bux kazaaa Hio Mopk, kolimo mu gage owse Hakoako HayuHa u paswupu Buzuama mu kak ga us-
pasaBam ugeu, koumo omgaBHa ca B 2aaBama mu u om koumo goHakbge u ce boax. Cbwo maka noaumukama BvB u us-
BbH ucmopuama Ha uskycmBomo u no-cneuuaaro 70-me 2oguHu. Pasbupa ce, pemuHusmbm, koimo ocmaBu bozamo 3a-
BewaHue, om koemo yepna BgbxHoBeHue. bu mpabBaro ga nocoya u Mysukama B Hali-o6w, cMucba, koamo 3aema zoaama
yacm om %uBoma mu. Ta me BgvxHoBaBa u cmumyaupa, noemaiiku pucka ga omzoBapsw Ha Bvnpoca, kolimo caegBa.

Koza ¢pomozpadwm ce npeBpvusa B Mmogen?

Bvnpoc Ha uzbop. Kozamo ugeama 2o usuckBa. Aa croxka cebe cu Ha Bopxa Ha mosu konkpemen cnekmbp kamo cbagamen,
koHmpoaupauy umugxka u ugeonozuueckus cybekm, a cbwo u B ocHoBama Ha obekma Ha cHumkume, moBa nogyepmaBa
cuaama Ha Bonpocume, koumo uckam ga noBguara c Mogma paboma. A3 ce $okycupam Bvpxy napoguu Ha kaacuyecku de-
muHucmku npumuyu, koumo gopazBuBam ugeu, uspaseHu om mBopuu kamo Cuxgu Llepman u XaHa Yuake gecemunemug
No-paHo, Ho ceza ca uampupaHu upes esuka Ha cbBpemenHama moga. Aa u3noa3Bam cobcmBeHomo cu MAA0 3a Mou cob-
cmBeHu ugeonozuyecku yeau be karoybm kvm moBa. BebwHocm kamo 2eHepaaHa makmuka ocb3Hax no-paHo, ye ako cma-
mam ga ce saHumaBam c npobremume Ha kenume, bu buao mBvpge kpumuyHo ga He noa3Bam cebe cu. Moemo npuckcm-
Bue BvB pomozpaduume e HepazgeaHa yacm om moBa npegusBukameacmBo.

Kak ce yyBemBaw kamo ¢pomozpad u kamo mogen?

MvpBo, He ce Bvanpuemam kamo pomozpad. Pabomama mu He e cBovpsara c pomozpauama, a c ugeama, koamo Hali-gob-
pe ce uspasaBa upes pomozpaduama. Cyumam cebe cu 3a Busyaren mBopeu, koiimo Bukga koHuenuuama kamo gBuxeuwy
$akmop, gukmyBaw, meguyma u ecmemukama Ha paBomama. U3noasBam pasauyHu noxBamu kamo pucyBawe, ckuyupa-
He, ckyanmypa uau Bugeo. BcobuiHocm a3 usnoasBam Beako om usbpoeHume cpegcmBa uau ce HagaBam ga 2u usnoazBam.
B Momerma nogzomBam koaekuus om ckuyu, ompaszaBauwiu pasauyHu memu.

Aa cu mogea e go 20A9Ma cmeneH yucmo koHuenmyaaHa momuBauug. BaxkHo e 3a koncmpykuuama Ha mBopbama kamo
mBopeuy ga bvgew obekm Ha pomozpadusa.Taka cbomHoweHuemo mexkgy cybekma u obekma e om 3HaueHue, ako uznoa-
3Bame esuka Ha mogama. Tesu mBopbu cbyemaBam cmepeomuntume mMbkku ¢$anmasuu 3a keHume. MpucbecmBuemo Ha
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mBopeua Ha cHumkama npugaBa 3aBbpwenocm Ha kapmuHama. HabarwgaBawuam u HabatogaBaruam ce cauBam B egHo.
Kamo 4oBek, pabomeuwy ¢ umugiku, kakBo e pasbupanemo mu 3a cekca kamo cpegcmBo 3a npogau?

Pasbupa ce, ye mogama e Hewo mBvpge MaHunyaamuBHo, 3aulomo cekebm ce usnoasBa He camo gocma besouauBo, Ho u
kamo cpegcmBo 3a npoBokupaHe Ha keaaHua. MHO20 no-caoXkHo e . Ypes cekca nonakoza cme BuBaeyeru B cbagaBarnemo Ha
3aBucm. Wao3uama 3a yHukaaHocm u aykesm ce npeBpbuwam B cneuuduyHa ecmemuka. MHozo noBeve mogama uznoasBa
cbwume makmuku kamo nopHo UHgyYcmpusma, 3a ga MaHUNYAUPA, HO NO PA3AUYEH HOYUH. BCbWHOCM NOPHOMO e MHo20
no-omkpoBeHo. ToBa, koemo Buxgaw, moBa u noayyaBaw. TaliHume ca mHozo maako - ceke, keaaHue u Hacuaue ca besc-
pamHo cmeceHu. Aokamo mogama e Hewo cneuuduyHo u MHO20 YkpaceHo, € 20A9Ma go3a NCUXoao2udecka MaHunNyaauus u
ueaduio onpegeneHa ecmemuka. Bcowrocm Beuyko moBa e gocma unmpuzyBawo u BrogyweBaBawo.

KakBo mucauw 3a pomozpada kamo Habalogamen u 3a Mogeaa kamo cmpunmu3sbop?

EguH mogen e gocma bausko go cmpunmusbopa. ®Domozpadbm e Habalogamen, Ho BepoamHo masu guHamuka e obbpkara
B moama paboma. TexHuyecku a3 cbm ¢pomozpadbm uAu, no-moyHo kasaHo, cbagameaam Ha obpasa, Ho cbuieBpemeHHo
cbm u obekm u mogen Ha nozaega.

Koe e Hal-Baknomo 3a egHa cHumka?

Ngeama.

Koza ce paxkga cHumkama?

3a meH cHumkama ce nosBaBa B 2naBama mu, kozamo omgeaHume U komnoxermu ca ce usgacHuau. Uma Hakou omkaoHe-
Hug, pasbupa ce, 3awomo paboms c gpyau xopa, Ho Bcuyku me ca cneyuaaHo nogbpaHu om MeH no onpegeaeHu kpumepuu,
kacaewu yyBcmBumeanocmma. TBopbume mu ca komnosuuuu, He gokymeHmu. Cb3gaBaHemo um e noBeue akm Ha pucy-
BaHe, omkoakomo Ha cHumaHe.

Koe me npoBokupa ga cHumaw?

Ako npogwakum c nocaegHus Bunpoc, we kaka 4e onpegeAeHo He e CNOoHMaHHo peweHue. ToBa ca BHumameAHo naaHupa-
Hu obpasu c uspa3sena koHuenuug (3acmenBam noaumuyecka uau ugeoaozuvecka nosuyus) u moBa me npoBokupa ga cu3-
gam obpas, a Beceku obpa3s uzpae pasauyHa poas npu uspaszaBaHe Ha uaaama mBopba.

3awo usbpa pomozpaduama kamo Bug uskycmBo?

bux kasaaa, 4e no HakakvB HayuH pomocume uszbpaxa meH, 3awomo ugeume, koumo ce onumBax ga npegcmaBa, umaxa
Hykgama ga bvgam 3acHemu. @opmama e cpegcmBo. He no3BoaaBam Ha popmama ga ozpaHudaBa ugeume mu, Ho Bebwy-
Hocm ugeume gukmyBam u popmama. MNpegu Hacmoguwume pomocecuu a3 HeycnewHo ce onumBax ga npemBops ugeama
3a keHckomo npucbcmBue B pucyBanemo u nepBomo Hewo, koemo me cenHa, be, ye mpabBa ga usnoasBam cebe cu, Benpe-
ku ye moBa be nocregHomo, koemo keaaex. UMawe onacHocm ugeume mu ga uszaekgam gugakmuyHu,

Koza cHumkama Avxke?

Buraau. Ta e Bogena om pomozpada, a cvwio 3aBucu go 2onama cmeneH kot u kak 9 Bvanpuema.

Tpume Hewa, bes koumo He moXkew?

OuyeBugHo npexpanama, aAwbumume xopa u mBopyecmBomo, Mmysukama, Aumepamypama.

be3 kakBo He modke egHa Xkena?

He 3Ham 3a gpyaume, Ho 30 meH moBa e cebekonmpoabm, kolimo Bcbwnocm npegcmaBaaBa ausnama cBoboga.

KakBa mysuka caywaw, kozamo pabomuw?

TpygeH Benpoc, 3awomo uma mHo2o omzoBopu. Obuyam pasaudHu mysukaaHu cmunoBe: pokengpoa, nbk, Bayc, a Hanoc-
Aegvk coya om 60-me u 70-me 20guHu.

Bu Au nocoyuAa napye, usneAHumea, koumo ca mu ocobexo bausku kamo ycewaHe?

Muysukama He Bauge gupekmHo Ha ugeume mu. XapecBam zoaam Bpol necHu u usnvaHumeau, koumo kasBam Hewa, ¢ kou-
mo Brobuie He com cbaaacHa. Ho me Hocam yyBcmBew 3apag u npasHuyHocm, koumo me kapam ga paboma u npaBam my-
sukama maka 3Hayuma 3a meH. OnpegeaeHo uma mysukaHmu, koumo me BgbxHoBaBam u umnoHupam Ha kuBoma mu, xo-
pa kamo TuHa TepHbp, Bemu AelBuc, LapwvH AkoyHc, Ema Axketimc. ToBa ca xopa cbe cuaa, npucbcmBue, opuzuHaaHocm,
2pauus, gywa, ocobero BvB BpemeHa, kozamo xenama e mpabBaao ga ce bopu mHozo mexkko, 30 ga bbge npusHama.
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Interview Questions

Intro Magazine, Bulgaria - translation
Heather Bennett

9-18- 05

1. Which are the top 3 things that personally influence/d, change’d you?

With reference to my work, I’d say NYC, gave me a few more tools and widened my vision enabling
me to express ideas previously churning around in my head of which I was a bit afraid. Politics, as
well, within and outside art history, specifically, 70’s feminists, of course, who created the rich legacy
from which my work draws. I would also have to say music, in a more general way, as it is a big part
of my life, it inspires, and stimulates and running the risk of answering a question that follows, is just
an absolute necessity.

2. When can the photographer be transformed into a model?

Whenever the idea demands this use, simply by choice. Positing myself at the top of this particular
spectrum as a creator in control of the image and ideological subject, as well as, at the bottom as the
degraded object of the photos, highlights a power differential and this dichotomy hints at the crux of
the questions my work attempts to pose. I am focusing on parodies of classic feminist parables which
quote and appropriate the ideas expressed by artists such as Cindy Sherman and Hanna Wilke from
decades earlier but filtered through the language of contemporary fashion. Using my own body for my
own ideological purposes was key to this quotation. Also, as a general tactic, I realized early on that if
I was going to deal with issues of women’s physicality and position, not using myself was a bit
hypocritical, despite the risk involved. My physical presence in this work is integral, it is the
challenge.

3. Please describe the feeling of being:

-a photographer?

-a model?

-both?
Firstly, I don’t consider myself a photographer. My work is not about photography; it is about an idea
and that idea is best expressed as a photograph. I consider myself a visual artist that sees concept as a
driving factor which dictates the medium and ultimately, the aesthetic of the work. I use whatever
medium the idea necessitates, be it painting, drawing, sculpture or video. I can see myself using and I
hope to eventually use all of these mediums. (I am currently doing a suite of drawings which deals
with very different subject matter.) Likewise, being the model is merely a conceptual motivation as I
stated above. It is essential to the construct of the work as the artist being the ‘object’ of the photo
creates the vacillation between the subject and object, using a reposited fashion language. These
works resemble stereotypical male fantasies of women but because the artist is in the photo
questioning from within, a complete picture is created as the observed and observer become one in the
same.

4. As someone who works with images, what is your understanding of sex as something that sells?

Of course, fashion is incredibly manipulative, because sex is not only used with blatancy but as a
complete construct of desire. It is much more subtle and complex than just sex sells. Also involved is
the manufacture of envy. The illusion of exclusivity and luxury is tied up with a very specific
aesthetic; allure wrapped in cunning. Moreover, fashion uses many of the same tactics as porn and
s&m culture but in a more subversive way. Porn is more honest, actually, what you see is what you
get; there are very few secrets, sex, desire and violence are intermingled shamelessly, unvarnished.
Fashion has a heavily specified and beautified veneer with the psychological manipulation mixed
within and this pleasing aesthetic veneer is a white washer of meaning, of action, of substance. It is
really a fascinating little package.

5. What do you think about the photographer as an observer/ viewer and the model as a stripper?

As I touched on above, this is intertwined in my work, the making of the voyeur/ creator and the object
of the gaze into the same entity. I believe, a model is very close to a stripper as a similar object and the
photographer is a viewer but this dynamic is obviously upset in my work. I am, technically the



photographer or more specifically the creator of the image while simultaneously being also the model
and object of the gaze. This subject/ object subsumation is key to the reference that I mentioned earlier
to feminist works from the 70’s which deconstructed the ‘woman as image’ assumption using this
same method.

6. What do you think is most important for a photo/ picture?
The idea.

7. When does a photo/picture really happen?

For me, a photo happens in my head, as my pieces are constructed, completely set up with a minute
amount of chance. There may be some deviation because of working so closely with other people but
these people are all specifically chosen by me for very particular reasons concerning what each certain
sensibility can bring to one of my ideas. My works are compositions, not documents, creating one is
more akin to composing a painting or drawing than taking a photograph.

8. What provokes you to take a picture?

Following from the last question, there is definitely not a spontaneous snap of a shot. These are
carefully planned out images with pointed conceptual intentions and it is this intention (expressing a
political/ideological questioning) that provokes me to create an image. Each image plays a different
part in the expression of the entire body of work.

9. Why did you choose photography as an art?

The photographs, I think, chose me in a way, as the ideas I was trying to get across needed
photography to make a cohesive point. The medium is a tool; I don’t let the medium limit my ideas
but rather the idea dictate the medium. When I came upon my last body of work before the current
series, | had been gradually and unsuccessfully trying to grapple with ideas of cultural female
representation with painting and it hit me that the first thing I should do was use myself even if that
was the last thing [ wanted to do or my ideas were in danger of seeming didactic.

10. When does a photo lie?
Always. It is mediated by the photographer and, of course, the medium itself which involves
constructed visual codes and our, as the audience, understanding of them.

11. Please tell us 3 things you cannot live without?
Well, obviously, sustenance, and once that is out of the way I would say loved ones and creativity (art,
music and literature).

12. Is there anything a woman cannot live without? What is it?
I don’t know about any woman but for myself it would be my own dictates, being under my own
control which is personal freedom, always.

13. What kind of music do you listen to when you work?

Tough question because there are so many answers. I love many different kinds of music; rock and
roll, punk, blues but lately I am really stuck on soul from the 60’s and 70’s and I am not looking to get
unstuck anytime soon. It goes down so easy.

14. Is there a music piece/ artist or band that is closer to you and your point of view?

Music doesn’t directly influence my ideas for my work and I like a lot of songs/ musicians that say
things that I don’t totally agree with for myself but it is a sensibility and a celebratory spirit that moves
me and makes music so indomitable for me. There are definitely certain musicians that inspire me and
speak to my own sense of life, people like Tina Turner, Betty Davis (the soul singer, not the movie
star), Sharon Jones, Etta James, personify ideals that I look to; strength, originality, defiance, integrity,
grace, soul, especially in a time when women had to fight a lot harder to get to that singular way. It
doesn’t get much better than that, those ladies are a bunch of rockers.



